
TIM ROLLINS (K.O.S.) 
Born 1955, Pittsfield, ME 
Died 2018, New York, NY 
  
Invisible Man (after Ralph Ellison), South Bronx, 2003 
acrylic, pencil, printed book pages on canvas 
 

Tim Rollins collaborated with at-risk youth in New York’s South Bronx neighborhood 

from 1981 to his death in 2007. During the program, students combined reading, writing, 

and artmaking using printed texts and painted forms. Former participants became 

known as Kids of Survival or (K.O.S.). 

 

Incorporating nearly 40 pages from Ralph Ellison’s 1952 novel, Invisible Man, Rollins, 

and his collaborators painted IM over the pages in bold black block lettering. Invisible 

Man is a story about the world’s inability to recognize a Black man’s humanity because 

of his Blackness. Viewers can make out fragments of this pioneering text at the edges 

and in between the two prominently painted letters. Ellison’s prologue (the word is 

visible in the top left corner of the work) begins with:  

I am an invisible man… I am a 

man of substance, of flesh and bone, fiber and liquids -- and I might even be 

said to possess a mind. I am invisible, understand, simply because people 

refuse to see me…When they approach me they see only my surroundings, 

themselves, or figments of their imagination–indeed, everything and anything 

except me. 

 

As a result, IM becomes a bold declaration of existence and self-actualization for 

youths, who may also have also felt overlooked and rejected by society. 
 

Collection of the Kalamazoo Institute of Arts; Gift of the Art League in Honor of 
their 50th Anniversary Celebration, 2004.11 

 
 



RICHARD CONRAD SWANSON 
Born 1933, Caro, MI 
Died 2009, Fernandina Beach, FL 
  
Airplane Boy, 1976 
gelatin silver print 
 

While born in Caro, Richard Conrad Swanson spent his youth in Vassar, Michigan. 

While still in high school, he worked as a freelance photographer for local newspapers 

and businesses. In the 1970s and 80s, Swanson began exploring the candid nature of 

street photography. He saw value in documenting small-town life for its aesthetic 

qualities and as a means of historical preservation.  

 

In Airplane Boy, a youth dressed in a football jersey, a scarf, goggles, and a leather 

aviator’s helmet stands in a driveway. The boy, identified as the artist’s son, also wears 

a cardboard biplane costume. Taken during the mid1970s when action figures, Barbie 

dolls, Hot Wheels cars, and other manufactured toys were in high demand, this image, 

in contrast, conjures nostalgia for an era of childhood play using household materials. 

Swanson depicts his son as both a representation and reminder of the power of youthful 

innocence, imagination, and exploration.  
 

Collection of the Kalamazoo Institute of Arts; Gift of Mark Swanson, 2017.15 
  

 

 
 
 
 
 
 
 
 
 
 
 
 
 



EARLIE HUDNALL JR.                     
Born 1946, Hattiesburg, MS       
Lives in Houston, TX 

  
Hip Hop, Galveston, Texas, 1993 
gelatin silver print 
 

Earlie Hudnall, Jr. captures events and people in communities across Texas, 

Mississippi, and Georgia. Inspiration for documenting the lives of African Americans 

came from his father, an amateur photographer, and his grandmother, who 

scrapbooked to preserve their family’s history.  

 

Hudnall presents one of many stories of Black boyhood in Hip Hop. Though attired and 

posed similarly to an adult, this is an exaggeration belying the adolescent desire to 

appear more mature. The young boy mimics a stance he has perhaps observed among 

older males. A backwards baseball cap, sagging and oversized jeans, combined with a 

gold necklace, enhance the illusion. While the image’s title conjures the attitudes and 

stylings of hip-hop culture, it also requires closer scrutiny.  

 

Hip hop is a form of music rooted in the happenings of the 1970s, created by Black men 

to convey the trials and triumphs of their experiences. Hip hop of the 1990s, the period 

reflected here, had transformed dramatically, impacting mainstream music and fashion. 

Today, hip hop is a 10-billion-dollar industry that has expanded to include experiences 

from varying cultural backgrounds across the globe. Yet, this unique form of musical 

expression remains central to how African American youths and young adults affirm 

their lives and voice their frustrations and hopes. 
 

Collection of the Kalamazoo Institute of Arts; Art Auction Fund purchase, 
1996/7.26 

  
 
 



KOTA EZAWA 
Born 1969, Cologne, West Germany 
Lives in San Francisco, CA 
  
National Anthem (San Francisco 49ers), 2019 
Duratrans transparency and lightbox 
 

The series National Anthem uses footage from NFL broadcasts to reveal the various 

stages of protest undertaken by football players against police violence and the 

oppression faced by BIPOC (Black, Indigenous, Persons of Color) communities.  

 

National Anthem (San Francisco 49ers), presents former quarterback Colin Kaepernick 

sitting on a bench in protest during the American national anthem. A practice he began 

in 2016 after the police shooting death of Alton Sterling in Baton Rouge, LA. This image 

of Kaepernick, a longtime social justice advocate and a vocal protester against police 

brutality, reveals the crowded, yet lonely path that athletes must navigate in relation to 

their public and private identities. This moment is also a juxtaposition of two very 

American acts: honoring the American flag, representative of freedom and sacrifice, and 

the right to publicly protest. Some may view this moment as belittling the American flag 

and thus American values; while others may recognize a man using his very public 

platform to declare the humanity of those who look like him and experience injustice 

daily. Regardless, the tension in the scene among players and the coaching staff is 

palpable. As a result, viewers are left to consider how declarations of freedom, justice, 

and national pride can either divide or unify us.  
 

Collection of the Kalamazoo Institute of Arts; Elisabeth Claire Lahti Fund 
purchase, 2020.40 

 
 
 
 
 
 
 



YASUMASA MORIMURA 
Born 1951, Osaka, Japan 
Lives in Osaka, Japan 
  
Ambiguous Beauty/Aimai-no-bi, 1995 
folding fan with printed image 
 

Artist Yasumasa Morimura uses art history and popular culture as inspiration in 

photographs of himself made up to appear like important historical and cultural figures. 

Mimicking Marilyn Monroe in her first Playboy pin-up, this work explores the 

consumption of popular imagery, the construction of one’s cultural identity, the male 

gaze, and gender fluidity. While the artist positions his body similarly and copies 

Monroe’s trademark red lip—there is still something afoot in this image. Only 

Morimura’s bra of prosthetic breasts, disclose the artist’s subterfuge.  

 

Made to conform to images of the 1950s pinup, viewers are challenged by the artist’s 

gaze and the media on which this image is produced. By presenting the image printed 

on a traditional Japanese fan, Morimura comments on Japan’s assimilation of western 

culture in the decades following World War II. Simultaneously, the artist calls attention 

to post-war western perceptions of Japan as an emasculated nation. 
 

Collection of the Kalamazoo Institute of Arts; Gift of Vicki C. Wright, 2017.1 
  
  

  
  
  
  
  
  
 
 
 
  
 
 
 



JORDAN EAGLES 
Born 1977, New Jersey 
Lives in New York, NY  
 
American Carnage 6/4-11, 2018 
blood of a gay man on PrEP, digital print 
 

Jordan Eagles’ works investigate the aesthetics and ethics of animal and human blood 

related to life, death, spirituality, and body politics. Specifically, his use of donated blood 

from individuals within the LGBTQ+ community challenges the FDA’s (Federal Drug 

Administration) blood donation policies prohibiting sexually active gay, bisexual, and 

transgender men from donating blood.  

 

In American Carnage 6/4-11, Eagles appropriates the 1971 Action Comic, titled Attack 

of the Micro-Murderer. In it, Superman, infected by a super virus and near death, asks 

Metropolis residents to volunteer for a mass blood transfusion. Blood from a gay man 

on PrEP (pre-exposure prophylaxis)—a  

daily pill with a 99% effectiveness in preventing HIV transmission — dots and obscures 

parts of the unfolding scene.  

 

Alluding to the hypermasculine idealization of Superman, combined with the dynamic 

lines of painterly expressionism, this work becomes a bold call to action. The image 

recalls the numerous requests stemming from mass tragedies for donations of blood, 

money, and other items, while also illuminating the limitations of collective action in our 

present day. Eagles' pairing of popular cultural references, American virility, and the 

politics of blood reveals that we are in a critical moment where discrimination cannot be 

tolerated, especially in the face of mankind’s survival.   
 

Courtesy of Jordan Eagles 
 
 
 



ANDY WARHOL 
Born 1928, Pittsburgh, PA 
Died 1987, New York, NY 
  
General Custer, 1986 
screen print 
  

Andy Warhol’s appropriation of renowned Civil War photographer Mathew Brady’s 

1860s-era photograph of General Custer is curious. Custer, best known for his military 

campaigns against the Lakota Sioux and Cheyenne nations between 1866 to his death 

in 1874 at the Battle of Little Bighorn, is a controversial historical figure. Shown in 

profile, a popular pose of the era associated with phrenology—a pseudoscience used to 

assert White superiority—Warhol grounds the [in]famous general against a black 

background, tints his gloves bright blue, and accentuates Custer’s uniform with 

gleaming gold buttons and bars. However, Warhol has starkly outlined and contoured 

Custer’s figure, uniform, hat, face, and hair in deep shades of red.  

 

For some, Custer is a celebrated war hero. For others, he is a symbol of American 

conquest and Indigenous displacement.  Warhol’s image asks viewers to question the 

people we elevate to celebrity, and instead consider if their actions are actually worthy 

of celebration.  
 

Collection of the Kalamazoo Institute of Arts; Art Auction Fund purchase, 
1992/3.16 

  
  

  
  

  
  
   

  
 
 
 
 



ROBIN RHODE 
Born 1976, Cape Town, South Africa 
Lives in Berlin, Germany 
  
He Got Game, 2000 
video 
  

Robin Rhode’s work responds to his experiences growing up in post-Apartheid South 

Africa. Coming of age in Johannesburg when youths were being exposed to popular 

Western culture, such as hip hop, graffiti art, and sports was formative for Rhode. Using 

chalk, charcoal, soap, and paint, the artist intervenes in community spaces, creating 

imaginative worlds evoking a sense of conceptual and physical playfulness while 

tackling pressing social issues.  

 

In He Got Game, the artist drew a basketball hoop and photographed himself in a series 

of ordinary and fantastical poses, alluding to the popularity of dunking contests within 

amateur and professional basketball leagues. Especially noteworthy is that the work 

shares its name with a 1998 movie written, produced, and directed by notable African 

American director Spike Lee. The film explores the pressures facing elite basketball 

players from poverty-stricken communities. As a result, He Got Game is an insightful 

merger of imagination and reality, which alludes to the promise that so many young men 

dream of–economic freedom via a professional sports career. 
 

Courtesy the artist and Lehmann Maupin, New York, Hong Kong, Seoul, and 
London 

  
 
 
 
 
 
 

 
 

 



 
BRENDAN FERNANDES 
Born 1979, Nairobi, Kenya 
Lives in Chicago, IL 
 
Kinbaku III, 2019 
cast bronze, leather, walnut, and steel 
 

A former dancer, Brendan Fernandes uses installation, performance, sculpture, and 

video to explore cultural displacement, queer identities, labor, and migration. Kinbaku III 

comes from a series of sculptures cast from Shibari rope bondage configurations in 

collaboration with Shibari master, Master Ming and New York-based artist, Joseph 

Liatela. The Kinbaku series challenges the marginalization of queer identities and the 

exclusion of BDSM (bondage and discipline, dominance and submission, sadism and 

masochism) and kink practitioners from mainstream dialogues. Historically, these 

communities’ bodies have been stigmatized–even censored from collective virtual and 

in-person spaces.  

 

Here in Kinkabu III, the form of a harness winds tightly into three knots forming an 

inverted triangle around an absent torso and shoulders, concluding in a lassoed waist. 

While the work is a reflection on the barriers and stigmas placed on the bodies of 

LGBTQ+ individuals, the absent body beckons viewers to consider the bonds our own 

bodies carry daily, as well as the assorted societal roles and expectations placed on us. 

Placing the sculpture on a pedestal and using cast bronze Fernandes highlights western 

museum display and commemoration methods. As a result, Kinkabu III questions not 

only the people society chooses to commemorate while others are pushed aside but 

also the difficult and uncertain spaces that those labeled as “other” must navigate daily.   
 

Courtesy of the artist and  
Monique Meloche Gallery 

  
 



SAMUEL LEVI JONES 
Born 1978, Marion, IN 
Lives in Indianapolis, IN 
  
Tamir, 2019 
deconstructed Law books on canvas 
  

The materials of Samuel Levi Jones' works are discarded encyclopedias, law books, 

and other found materials. In his works, Jones considers how widely-respected sources 

of historical information can reflect cultural biases and exclude other cultural histories. 

Using legal texts fixed to a canvas, Jones subverts the hierarchy of painting traditions, 

while also addressing his frustration with the troubling interactions between Black 

communities, law enforcement, and the  

legal system.  

 

Tamir, like Jones’ other works, serves as a critique of American social systems of power 

and authority. Tamir Rice was a 12-year-old boy who died after being shot by a 

Cleveland police officer responding to a report of a “man in the park pointing a pistol at 

random people”. It was later found that not only was the patrol car still in motion when 

the shots were fired, but that Tamir had a broken toy gun, and the officer who shot him 

had previously been discharged from another regional police department for being an 

“emotionally unstable recruit and unfit for duty”. This work is a poignant tribute to Tamir, 

while also serving as a reflection on the monumental task of shifting perceptions of 

criminality associated with Black boys, teenagers, and men in America.  
 

Courtesy of the artist, Galerie Lelong & Co., and PATRON, Chicago 
  
 
 
 
 
 
 

 



JC LENOCHAN 
Born 1970, Oklahoma City, OK 
Lives in New York, NY 
  
a conscious idiom, 2019-2020 
books, L-brackets 
 

jc lenochan is an artist whose practice investigates how education, language, and 

learning are underlying power brokers in our society’s understanding of the world and 

thus each other. Using non-traditional media such as cement, chalk, and books, 

lenochan asserts that knowledge is power. What we are taught and how we employ 

language is critical in forming our ability to express ourselves. Moreover, the choice of 

words is another important factor: words can create reality, give birth to new ways of 

thinking, and fashion a new world.  

 

lenochan’s a conscious idiom consists of texts spanning decades forming the phrase 

“It’s About Time.” The phrase could be said in reference to a person’s timeliness or as a 

philosophical musing. lenochan’s works reveal that language can create or break down 

barriers. Our words and how we use them are important. Words can be used to declare, 

question, build, heal, and so much more. lenochan, therefore, asks viewers to consider 

the ways in which we use language as tools that can either break down or build barriers; 

elevate or damage our minds  

and one another; or affirm or deny one’s  

very existence.   

  
 

Courtesy of JCL Studio 
  

 
  
 
 
 



SHEILA PREE BRIGHT 
Born 1967, Waycross, GA 
Lives in Atlanta, GA 
  
Untitled, 2010 
archival inkjet print mounted to aluminum 
  

The impact and abilities of music to affect change are undeniable. Throughout history, 

men (and women) have used music to verbalize and affirm their daily experiences 

within their communities. In 2007, interested in American millennials, Atlanta-based 

photographer Sheila Pree Bright, began photographing 15 to 20-year-olds for her iconic 

Young Americans series. Her interest in American youths continued in her studies of 

Black teen-aged males’ interest in hip hop culture. Bright’s desire to document this 

particular group is about exploring rap as an outlet to express their observations, their 

burgeoning masculinity, their environments, their home lives, their experiences with 

police brutality, and their aspirations to  

leave their communities in search of economic success.  

 

Juxtaposed against Big Mello—a well-respected Houston rapper known for his smooth 

lyricism and original use of funky gangsta rap and R&B—these images become more 

powerful as we see how music can be passed down from one generation to another. 

Yet, the desire to create is still the same—it is a means of connection, personal and 

communal expression, and an offering to those willing to hear that they are not alone in 

their journeys to live freely and 

with purpose.  
 

Courtesy of and © Sheila Pree Bright 
  

 

 

 

 

 



 

SHEILA PREE BRIGHT 
Born 1967, Waycross, GA 
Lives in Atlanta, GA 
  
Rich-E-Rich, 1996 
digital silver print mounted to aluminum 
 

During the 1990s, as an emerging photographer based in Houston, Sheila Pree Bright 

photographed iconic singers and rappers like an adolescent Beyonce or Scarface, along 

with lesser-known figures like Rich-E-Rich, shown here. Music has an important place in 

African American communities, especially in the South. 

 

Within the African American community, music has been a way to express joy, 

resilience, future aspirations, as well as emotional and physical traumas. While most are 

familiar with New York and Los Angeles as musical centers, it is Southern cities like 

Atlanta, Houston, and Memphis where blues, jazz, and gospel originated, giving rise to 

hip hop, rock, R&B, and other musical genres. The legacy of Southern music is that 

these artists were the voice of their communities, producing unique sounds that filtered 

to the north and westward. While Rich-E-Rich has a regional following, it is important to 

note the significant contributions the South and its artists, known and unknown, have 

made to musical history.  
 

Courtesy of and © Sheila Pree Bright 
 

  
  

  
  

  
  
  
  
  
  
  



  
KEITH O. ANDERSON 
Born 1960 Miami, FL 
Lives in New York, NY 
  
Throne, 40483 
burnt matches, archival glue, and chair 
  

Keith O. Anderson’s works take the form of photography, sculpture, and site-specific 

interventions. Anderson uses found and sourced materials for his work. In this instance, 

the artist used thousands of   individually burnt matches to create Throne–a 

metaphorical hot seat. The important questions posed here are: Who is this special seat 

of power reserved for, and how do they withstand the pressure it implies?  

 

While the artist's practice is rooted in his daily observations, Anderson is also interested 

in creating works that speak to humanity’s universal experiences. Therefore, Throne 

may embody the artist’s individual experiences as a Black man living in New York, 

navigating the uncertainties of life. Conversely, the work may also refer to the desire to 

find a seat at the metaphorical tables of power that influence our society—and thus our 

environments and livelihoods. Regardless, Anderson implies either of these pursuits 

may be perilous at best.  
 

Courtesy of the artist 
  

 

 
 
 
 
 
 
 
 
 
 
 
PIXY LIAO 



Born 1979, Shanghai, China 
Lives in New York, NY 
  
A Relationship Works Best When Both Partners Know Their Place, 2008 
digital C-print 
 
It's Never Been Easy to Carry You, 2013 
digital C-print 
 

Pixy Liao is a New York-based multidisciplinary artist known for her long-term 

photography project Experimental Relationship. An endeavor the artist has spent nearly 

fifteen years exploring, it details her relationship with her boyfriend, Moro. 

 

Previously, Liao viewed her romantic relationships as needing “someone older and 

more mature,” who served as an advisor and guardian. However, after meeting Moro, 

who is Japanese and also five years younger, Liao took on the roles of mentorship and 

authority. It was a friend’s observation of this dynamic between Liao and Moro that 

inspired the artist to create this series. In it, Liao poses with Moro in various positions—

draped on her shoulders as in It’s Never Been Easy to Carry You, or fashionably attired 

while Moro wears only his undergarments, as in A Relationship Works Best When Both 

Partners Know Their Place. The result is a bold and fresh observation of the power 

dynamics at work, not only in her relationship but a flip on the societal expectations 

placed on heterosexual relationships. Liao’s series is a meditation about the balance of 

power between men and women. With these works, the artist encourages viewers to 

question how these ideas play out in their own relationships–both good and bad.  
 

Courtesy of the artist 
 
 
 
 
 
 
 
 



JAMES LUNA 
Born 1950, Orange, CA 
Died 2018, New Orleans, LA 
  
Petroglyphs in Motion I-III, 2002 
chromogenic print 
 

James Luna used irony and humor via film, multimedia installations, performance, and 

photography to examine and dispute Native American stereotypes. Petroglyphs in 

Motion is a series of eight self-portraits inspired by ancient drawings. Initially, this work 

began as a performance piece in 2000 for SITE Santa Fe, in New Mexico. In these 

three works from the series, the artist shows himself crouching in a fringed top, 

moccasins, and with an animal (coyote) tail pinned to his bottom. In another, he stands 

erect wearing a hat, sunglasses, a leather vest, and loafers while holding a whisk. In the 

last, Luna wears moccasins and peers out of a striped blanket covering his head and 

enfolding most of his body, as a golf club extends out from the blanket and above his 

head.  

 

Surely, the ancient petroglyphs Luna drew from did not show the people in these poses 

and wearing these costumes? Luna’s intent is to emphasize the misconceptions 

Americans have perpetuated about Indigenous peoples. Throughout his life, Luna used 

his body to challenge distorted mainstream representations, especially those found in 

museums, of Native American people and their lives. In Petroglyphs in Motion I-III, we 

see how Luna uses comedy to disarm the varied and false narratives surrounding 

Native American identity  

and culture.  
 

Courtesy of the Estate of James Luna and Garth Greenan Gallery, New York 
 
 
 
 



JAISHRI ABICHANDANI 
Born 1969, Mumbai, India 
Lives in Brooklyn, NY 
 
Teen Deviyan (3 Goddesses), 2022 
mixed media on board 
 

Jaishri Abichandani is an artist and curator, whose interdisciplinary practice explores 

gender identity, nationalism, religion, and other socio-political issues surrounding 

QBIPOC (Queer, Black, Indigenous, Persons of Color) communities and other 

marginalized peoples. Her studio practice disrupts traditional narratives, fusing the 

myths and aesthetics of South Asian art and culture with contemporary social and 

political concerns. Initially planned as a site-specific wall drawing for this exhibition, 

Teen Deviyan (3 Goddesses) presents three Queens of South Asian descent (left to 

right): Lawhore Vagistan, Masala Sapphire, and Lal Batti at the 10-year anniversary of 

Jai Ho!, a quarterly party thrown by the LGBTQ South Asian organization Trikone-

Chicago in July of 2019.  

 

Inspired by other queer-of-color parties like Besharam, Desilicious, and Color Me 

Queer, the Queens choreographed, styled, and recreated stories from Bollywood 

movies. Here, Abichandani creates a vibrant portrait of the Queens using colorful 

crystals, feathers, sequins, whips, and other objects used for sexual pleasure as a 

celebration of their lives and efforts that provide safe spaces for the QBIPOC 

community to feel joy and empowerment.  

 

Many thanks to Lawhore Vagistan whose statement provided context for this label.  
 

Courtesy of the Artist  
  

  
 
 



EBONY G. PATTERSON 
Born 1981, Kingston, Jamaica 
Lives in Kingston, Jamaica and Chicago, IL 
  
...HE WAS ONLY 12... (...WHEN THEY GROW UP...), 2016 
mixed media on hand-cut paper with beads, appliqués, embellishments, brooches, 
plastic, glitter, fabric, toys, papier mâché balloons, and fabric wallpaper 
  

Ebony G. Patterson is an artist and educator known for her large and dazzling wall 

hangings and sculptures created using glitter, sequins, fabric, toys, beads, faux flowers, 

jewelry, and other materials. Patterson’s works use beauty to explore youthful 

expressions of masculinity in dancehall culture, as well as the complexities of class, 

gender, race, and violence.  

 

In ...HE WAS ONLY 12... (...WHEN THEY GROW UP...), Patterson presents an alluring 

garden of flora and fauna laid over a bubble gum pink and white polka dot surface; toys 

and other elements are laid beneath the scene. The artist invites viewers to consider 

this highly embellished surface, riddled with holes. Close examination, reveals the small 

figure of a young boy staring downward. The dazzling display is both enticing and 

disturbing. To what could the artist be referring?  Perhaps, Patterson recalls the 

abundance of violent imagery of children’s deaths being shared on social media and in 

news reports. Might she be evoking the death of Tamir Rice, who was in fact only 12 at 

the time of his death? Patterson declares the innocence of Black adolescents while 

using beauty to disarm viewers. ...HE WAS ONLY 12... (...WHEN THEY GROW UP...) 

reclaims the young Black boys lost to violence, creating a memorial–even a celebration 

of their lives.  
 

Courtesy of the artist and  
Monique Meloche Gallery 

 
 
 
 



CHERYL POPE 
Born 1980, Chicago, IL 
Lives in Chicago, IL 
  
PORTRAIT OF A YOUNG MAN, IN COLLABORATION WITH SPENCER HOPKINS, 
2016 
HD video recorded on police body camera in custom wood frame with 23K gold leaf, 
policy body camera on wood shelf with 23K gold leaf 
 

Cheryl Pope uses mixed media works and installations, performances, sculptures, and 

videos to explore gender, race, violence, and other social issues. Pope has a long 

history of working with Chicago youth to help them find a means of expressing their 

emotions and concerns via boxing, poetry, and  

other outlets.  

 

In Portrait of A Young Man, the artist uses a police body camera to follow a young Black 

man, dressed in a business suit, around different locations in Chicago. Shown alone 

and as part of a crowd of dancing people, the young man is a solitary and vulnerable 

figure. Pope’s use of the body camera, typically worn by police, puts viewers in a 

position of power–we become the youth's constant watchers. This dynamic creates a 

palpable tension that asks viewers to consider, “how can this youth be free to express 

himself, despite the constant threat of surveillance?” What does knowing you are being 

followed and watched do to one’s sense of self? What are the psychological 

consequences of being watched? The constant shifting and off-balanced perspective 

shown in the video footage emphasizes these questions, revealing how technology can 

distort perceptions and reality.   
 

Courtesy of the artist and  
Monique Meloche Gallery 

 
 
 
 
 



YASHUA KLOS 
Born 1977, Chicago, IL 
Lives in New York City, NY 
  
Flower Father, 2021 
mixed Media; Paper construction of woodblock prints and graphite on archival paper 
 

Yashua Klos’ dynamic and multi-layered collages feature overlapping hand-carved 

woodblock prints and drawings reflecting the artist’s interest in exploring the complex 

nature of our communities, identities, and cultural memories. For Klos, his works are 

metaphors for the “fragmentation of African American identity.” The artist’s dynamic 

spaces full of whirling and fractured figures, hands, heads, and geometric forms 

challenge pop cultural ideas and myths surrounding race and Black masculinity.  

 

Within this composition, the artist uses his trademark style of overlapping textures and 

forms, presenting hands cradling an immense blue flower. Although many of Klos’ 

works are reflections on the marginalization and experiences of African Americans, 

Flower Father has a particularly personal meaning for the artist. Says the artist, “The 

work depicts my father's hands building a blue rose sculpture. While I met him only 

twice, it is storied that he was a cunning criminal AND talented carpenter and builder. 

Here I reclaim the narrative of him as a builder of beauty rather than the violent man 

that he often was.” 

 

This reclamation by the artist illustrates the complexities of Klos’ father, and by 

extension, all of humanity, revealing there is power in knowing and telling a person’s 

story–the good and the bad. 
 

Collection of Deborah Beckmann and  
Jacob Kotzubei 

 
 
 



COLLIER SCHORR 
Born 1963, New York, NY 
Lives in New York, NY 
 
The Rivalry Between God and Other Gods, 2002 
C-print 
  

Collier Schorr is a photographer known for exploring themes of adolescence, identity, 

and gender that play with–and even alter–perceptions by encouraging viewers to 

consider what society regards as abnormal and normal. As a way to capture the 

contradictory nature of wrestling, the artist began photographing wrestlers from 

Blairstown, New Jersey and West Point, New York in 2002. In Schorr’s explorations, 

she discovered that beneath the physical pain, there is also beauty found within  

the sport.  

 

Perceived as an “undeniable masculine” contest of victors and the defeated, Schorr’s 

series reveals that wrestling is also about skillfully choreographed moves that embody 

elements perceived as both feminine and masculine. In The Rivalry Between God and 

Other Gods, Schorr shows two young wrestlers, torsos bare, practicing their moves on 

one another. Beneath their intense concentration is an air of vulnerability. In some ways 

the youths are identical: both have similar haircuts, muscular physiques, and wear dark 

shorts. Is the artist perhaps alluding to the battles adolescent males fight within 

themselves? Scorr alludes to the physical dangers of this particular contest of will and 

physical prowess, while also conveying the struggle that we all go  

through with our bodies and identities  

as adolescents.  
 

Courtesy of the artist and  
303 Gallery, New York 

 
 
 



JOE OVERSTREET 
Born 1933, Conehatta, MS 
Died 2019, New York, NY 
  
Boxes, 1970 
acrylic on constructed canvas with metal grommets and cotton rope 
 

Joe Overstreet steeped his work in African American history and used his works to 

respond to American racism. Overstreet’s earlier works portrayed the injustice and 

violence of the era representationally, but by the 1970s the artist was using abstraction 

to continue addressing the legacy of racism, while also offering new ways to talk about 

the African American experience.  

 

Post-war abstraction is closely associated with being a means for artists to break free 

from the confines of race, gender, and class.  However, with Boxes, the artist goes 

beyond defying the boundaries of race to liberate himself (and perhaps others) from the 

idea of what a painting is supposed to be. Instead, the painted canvas becomes an 

unconventional form drawing viewers' eyes up, down, and around its surface. In 

Overstreet’s hands, abstraction is not simply about casting off the confines of race, but 

also about overturning the traditions of academic painting, which at that time were still 

predominantly White and male. Boxes is therefore a bold declaration of independence, 

existence, and the artist’s desire to break outside of the conventions of societal 

expectations placed upon him as a Black man and an artist.  
 

Courtesy of Art Bridges 
  
  
 
 
 
 
 
 

 
 



FÉLIX GONZÁLEZ-TORRES 
Born 1957, Guáimaro, Cuba 
Died 1996, Miami, FL 
  
"Untitled" (L.A.), 1991 
green candies in clear wrappers,  
endless supply 
  

Using materials like clocks, lightbulbs, paper, and even candy, Félix González-Torres is 

known for installation-based works and sculptures that question identity, power 

dynamics, social structure, temporality, and time. As one of González-Torres’ candy 

works, “Untitled” (L.A.) is an intimate, yet collaborative work composed of green candy. 

This shimmering display is incomplete without the participation of viewers, who are 

asked to collaborate with the artist by taking and tasting the candy.  

 

This act of exchange becomes ritualistic—as viewers consider whether to partake or 

not. The time-based nature of this work, from the period of its installation to when the 

candies are taken and replenished, is noteworthy. Often, González-Torres’ candy-based 

works are interpreted as a response to the loss of Ross Laycock—his longtime partner, 

who died from an AIDS-related illness in 1991. Created the same year, “Untitled” (L.A.) 

can thus be viewed as commemorating the life of González-Torres’ partner. Other 

interpretations view this work as a metaphor for the limits of life. However, the artist 

eschewed interpreting his works, instead preferring viewers' encounters to inform the 

meanings behind them. In the context of this exhibition, “Untitled” (L.A.) is not only 

about commemorating loss or humanity’s mortality, but the connections forged with 

others and that pleasure can be found in ordinary and small gestures. 
 

Jointly owned by Art Bridges and  
Crystal Bridges Museum of American Art 

 
 
 
 



NICK CAVE  
Born 1959, Fulton, MO 
Lives in Chicago, IL  
  
Sound Suit, 2007 
found beaded and sequined garments 
 

Nick Cave’s works take form via paper, performance, and sculpture using found objects 

and natural materials, as well as sequins and beads. Originally created in response to 

the 1991 beating of Rodney King by four White police officers, Cave’s highly 

embellished and intricate Soundsuits are a body of work that the artist imagines 

provides safety from racism, sexism, and classism. Stunning when displayed still but 

when the light hits the suits’ undulating surfaces of glitter, sequins, beads, and other 

materials they become even more dazzling in motion. Much like the traditions of African 

masking, the suits obscure their wearer’s identity, offering both the wearer and the 

observer transformative opportunities for affirmation, celebration, and healing.  

 

This Soundsuit is adorned in shades of ivory, gold, silver, and pink punctuated with gold 

starbursts across the chest. Perched at the crown of the suit, is a vibrant blue birdlike 

form within a flaring design of gold, silver, and ivory. The artist has said that when the 

suits are worn in performance they have a sound—a sound of protest. Whether at rest 

or performing, the Soundsuit series is an unparalleled body of work that creates a safe 

space for its wearer and viewer, while also conveying the resilience and triumphs of the 

Black body in America.   
 

Courtesy of Laura Lee Brown and Steve Wilson, 21c Museum Hotels 
 

  
 

 

 

 
 
 



MIKE KELLEY 
Born 1954, Wayne, MI 
Died 2012, South Pasadena, CA 
  
Ahh...Youth!, 1991 
set of 8 cibachrome photographs 
  

Mike Kelley was an artist internationally renowned for his unorthodox and versatile art 

practice that explored class, gender, pop culture, and trauma, among other subjects. 

Often using stuffed toys as satire for Expressionist Art, Kelley also believed that toys 

were imbued with symbolic and personal meanings for their users.  

 

In Ahh…Youth!, using discarded stuffed animals and yarn dolls sourced from a thrift 

shop, Kelley documents each tattered creature in individual portraits. At times the 

stuffed characters smile sweetly, while others stare out creepily. Each doll reveals a 

different state of care. The artist cheekily injects his high school yearbook photo, 

completing the composition of 8 images. Many questions abound: Is this crowded 

grouping of misfits a reference to the awkwardness of puberty and burgeoning 

adulthood? Or is this a reflection on how time has changed our perceptions and playful 

occupations? Who are the makers behind the toys and the man; and what are the 

messages those individuals impart upon us? The artist allows viewers to decide the 

meaning of these frayed toys and use of his image. However, there is an air of nostalgia 

in Ahh…Youth! for not only the youthful pastimes when plushy friends occupied the 

attention and imagination, but also the realization we all have at some point–reflecting 

upon the prime of our own youth. 
 

Courtesy of Mike Kelley Foundation 
 for the Art 

 
 
 
 
 



FELANDUS THAMES 
Born 1974, Mississippi 
Lives in New York, NY  
 
Existential Crisis, 2020  
hairbrushes 
 

Felandus Thames is a conceptual artist whose work speaks heavily to nostalgia and 

Blackness in America. His concepts balance narratives of both beauty and trauma, pain 

and joy. Reworking objects often seen and used in Black American households, like the 

hairbrush, Thames strips or adds to these objects to process the stories they hold. 

 

Thames makes a strong statement with his piece, Existential Crisis, made up of 44 

wooden hairbrushes. This text-based work says “Nobody love me but my mother and 

she might be jivin too.” The word “jivin” is known as an African-American slang term 

meaning joking or lying in a misleading way. This phrase is derived from the 1970 song 

“Nobody Loves me But My Mother” by the blues legend, B.B. King. This work is part of a 

larger series of hairbrush pieces spelling out popular phrases and texts relevant to 

Black history and culture.  
 

Courtesy of V. Joy Simmons, MD 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



PATRICK QUARM 
Born 1988, Sekondi, Ghana 
Lives in Takoradi, Ghana and Detroit, MI 
  
POCCO, 2020 
mixed media on canvas 
 

Patrick Quarm utilizes his work to process how identity is deeply informed by one’s 

environment and culture. Pulling from his Ghanaian heritage and his personal 

experience migrating to the US in 2015, his work embraces hybridity and cross-cultural 

dialogue he has with himself and those around him. 

 

In POCCO, Quarm has created his own visual language by placing the figure within 

patterns derived from traditional African clothing and fabrics. The vibrant patterns 

seamlessly blend with the figure’s skin. Quarm portrays each figure’s complex story with 

layers, literally and figuratively, as his pieces are made up of one canvas in front of 

another. These layers also symbolize multidimensional identities. “The subjects of my 

paintings are friends, family, and colleagues, who come with their own complex 

backgrounds of hybridity,” the  

artist states.  

 
Collection of the Kalamazoo Institute of Arts; Elisabeth Claire Lahti Fund 

purchase, 2021.17 
  

 

 

 

 

 

 

 

 

 

 

 

 



MARK LECKEY 
Born 1964, Birkenhead, UK 
Lives in London, UK  
  
Fiorucci Made me Hardcore, 1999 
video 
  

Mark Leckey responds to the abundance he observes in contemporary culture. He pulls 

from and remixes different forms of media from music to images to videos to create new 

translations and interpretations of modern life. Leckey’s video essay Fiorucci Made Me 

Hardcore is a visual soundscape made of footage from Britain’s underground club 

scene, from Northern Soul in the 1970s to the Rave scene of the early 1990s. The clips 

capture young people, mainly young men, letting go of themselves on the dancefloor 

and freely moving their bodies.  

 

At a certain point in the film, Leckey adds an animated element–a bird tattoo image. The 

still image of a bird appears as if released from the hand of a dancer and is then carried 

into the next shot on the arm of another dancer. Following a looping structure, the film 

ends on a shot of the clouds. Fiorucci Made Me Hardcore, conveys a sense of euphoria 

and freedom, a feeling many hope for at nightclubs.  
 

© Mark Leckey, Courtesy of the artist and Gladstone Gallery 
  

  
  
  

  
  
 
 
 
 
 
 
 
 
 



avery r. young 
Born 1974, Chicago, IL 
Lives in Chicago, IL 
  
Mtu [no BOY here], 2022  
digital video 
 

avery r. young’s Mtu [no BOY here] is an “aesthetic profile” for Baar (pronounced bear) 

Jacob Booker–an elegant and stout man–who is a character from safronia. 

Commissioned by the Lyric Opera of Chicago, safronia recounts a young woman’s 

attempt to avenge her dead father (Baar) by recovering the land he was ousted from 

prior to his death.  

 

While a semi-fictional work, Baar is modeled on the life of young’s grandfather. Mtu, 

which means man or person in Swahili, becomes Mtu [no BOY here], recalling an actual 

event—his adult grandfather’s refusal to be called boy by a White man. This results in 

he and his family fleeing their Mississippi home to Chicago. young’s personal and 

candid reflection pays respect to and honors Baar’s life and “maleness”. By imagining 

himself as his grandfather, young reclaims the memory of a man he never knew, while 

also rejecting the hostile imaginations of those who denied his grandfather’s manhood. 

In the video, the artist puts on and takes off garments as a soundscape plays the artist’s 

musings about manhood and self-care. young reveals that clothing is a form of self-

expression that can convey different aspects of manhood and ultimately one’s 

humanity.   
 

Courtesy of the artist in collaboration with Sulyiman Stokes 
  

  
  

  
  

  
 
 



DEANA LAWSON 
Born 1979, Rochester, NY  

Lives in Brooklyn, NY  

  

Cortez, 2016 
pigment print 
 

Deana Lawson has cultivated a robust artistic practice that connects how Black culture 

and history can be expressed through the body, environment, and photographic image 

making. To create her work, Lawson approaches strangers in public spaces who catch 

her eye and builds mutually trusting relationships to authentically portray each person’s 

story and identity. Her painterly approach to making photographs emphasizes and 

investigates how a person’s personal and social histories, family legacies, sexuality, 

social status, and religious or spiritual ideas may be read via their bodily expression.  

 

In 2016, Lawson was making frequent visits to Prattville, Alabama, where she met 

Cortez among a group of men. She placed him on top of a car, which she describes as 

their symbol of masculinity. Reposing on his side with his hip jutting out, Cortez utilizes 

the car as his lofty bed or sofa. Inside the vehicle are familiar objects alluding to the 

masculine such as a tie, sports cap, and reclined car seats. Very much in conversation 

with paintings by European male painters featuring reclining female figuresin gowns or 

nude, surrounded by symbols of their status and objects precious to them, Lawson turns 

this trope of idealized beauty on its head. She powerfully tells Cortez’sstory through fine 

details and balanced simplicity of the familiar and intimate, affirming the beauty of the 

Black male body. 

 
Courtesy of the Pizzuti Collection 

  
 
 
 
 



KEITH O. ANDERSON  
Born 1960, Miami, FL 
Lives in New York, NY 
  
Throne, 2010-2011 
burnt matches, archival glue, and chair 

  

Keith O. Anderson’s works take the form of photography, sculpture, and site-specific 

interventions. Anderson uses found and sourced materials for his work. In this instance, 

the artist used thousands of   individually burnt matches to create Throne–a 

metaphorical hot seat. The important questions posed here are: Who is this special seat 

of power reserved for, and how do they withstand the pressure it implies?  

 

While the artist's practice is rooted in his daily observations, Anderson is also interested 

in creating works that speak to humanity’s universal experiences. Therefore, Throne 

may embody the artist’s individual experiences as a Black man living in New York, 

navigating the uncertainties of life. Conversely, the work may also refer to the desire to 

find a seat at the metaphorical tables of power that influence our society—and thus our 

environments and livelihoods. Regardless, Anderson implies either of these pursuits 

may be perilous at best.  
 

Courtesy of the artist 
  

 

 
 
 
 
 
 
 
 
 
 
 
 
 



DEMOND MELANCON  
(BIG CHIEF DEMOND) 
Born 1978, New Orleans, LA 
Lives in New Orleans, LA 
  
Africa, 2011 
glass beads and rhinestones on canvas with velvet and feathers 
 

Big Chief Demond Melancon works solely with a needle and thread to sew glass beads 

onto canvas.  He began this artform in 1992 when he first became part of a 200+ year 

old culture known as the Black Masking Culture of New Orleans. Today as a Big Chief, 

Melancon is well known for creating massive suits which he wears as a Black Masker in 

ceremonial battles on Mardi Gras day. The suits he creates are sculptural forms based 

on the size of his body and are composed of intricately beaded patches.  Often, the 

artist’s aprons and suits feature vivid imagery as a device for robust storytelling inspired 

by Indigenous and African hunters. Over the past years, Melancon has developed an 

emerging contemporary art practice using the same beading techniques he’s applied 

over the past 30 years as a Black Masker.  

 

Africa is an apron inspired by Shaka Zulu Fasimba, the South African Zulu Warrior and 

an African mask the artist saw at a New Orleans Museum of Art exhibition. Melancon 

cleverly blends these varying references with imagery of African landscapes and 

traditional weaponry, such as the Iklwa throwing spear, illustrating the bravery of the 

famed warrior and the power of retelling his story.   
 

Courtesy of the Arthur Roger Gallery 
  

 

 

 

 
 
 
 
 



RICHARD LOU 
Born 1959, San Diego, CA 
Lives in Memphis, TN 
  
  
Border Door, 1988-present 
wooden door and frame, photographs, Mexican serapes, lace, text, keys, nails, door 
knobs, latex paint, and hinges 
 
Richard Lou has been an artist, activist, and teacher dedicated to telling the stories of 

America’s marginalized and immigrant communities for most of his career. As a child, 

Lou crossed the border with his father and grandparents to attend school. His memories 

of the disrespectful treatment his family experienced from border patrol agents sparked 

the creation of Border Door.  

 

Conceived in 1988, Border Door was a way for Lou to reclaim land seized from Mexico 

during the Mexican American War (1846-1848), while also offering dignity to residents 

of his former neighborhood in Tijuana, Mexico. When first installed, the work survived 

for a few months, but upon Lou’s return was found utterly destroyed. For the purposes 

of this exhibition, Border Door was recreated with the intent of discussing the countless 

men (as well as women and children) crossing American borders seeking economic 

security, education, and safety. Consequently, viewers are asked to consider the 

countless migrants crossing American borders to work in service and agricultural 

industries, many of whom are rejected due to stereotyping or beliefs that their labors 

result in unemployed Americans.   

 
Courtesy of the artist  

  
  
  

  
  
  
  
  
  



ANTHONY AKINBOLA  
Born 1991, Missouri 
Lives in New York, NY 
  
CAMOUFLAGE #052 (Garvey), 2019 
durags, acrylic, and cardboard on wooden panel 
 

Anthony Akinbola’s “CAMOUFLAGE” series, features an array of reworked and 

assembled durags, which are sewn together to make large abstract paintings. For 

Akinbola, durags serve as a commentary on his experience as a Black man in the 

United States and as a response to his environment growing up in the Midwest as a 

Nigerian-American.  

 

Durags are close-fitting clothes tied around the top of the head (crown) to protect one’s 

hair. Wearing durags evolved from enslaved African women, who used head wraps to 

hold their hair up during their labors. During the Great Depression and the Harlem 

Renaissance, durags shifted from head scarfs to stocking caps, becoming a tool to 

maintain hairstyles. For Black men, head wraps became devices for self-care and 

styling to sculpt their hair into wave-like patterns, while keeping it in place.  

 

During the Black Power Movement, durags transitioned from fashion statement to 

political statement. In 2005, both the NFL and NBA banned durags, with the NBA citing 

durags as a “safety hazard” with many suspecting that the intent was to control the 

Black male body. Akinbola powerfully holds a conversation for what durags signify in 

contemporary Black culture in the US.  
 

Courtesy of the Paul Saunders Collection 
  

 

 
 
 
 

https://en.wikipedia.org/wiki/Black_pride


NATE LEWIS 
Born 1985, Beaver Falls, PA  

Lives in New York, NY and Washington, D.C.  

 
Probing the Land VI, 2020 
hand-sculpted inkjet print, ink, graphite, frottage 
 

For nearly a decade, Nate Lewis was a critical care nurse taking X-rays, ultrasounds, 

and electrocardiograms of the human body in pain. Here, Lewis realized that the 

medical system was subtly biased toward White patients–this line of division became a 

point of inquiry for him. Using this experience and other issues, he creates distorted and 

illusionistic forms that speak to the complexities of race and history. Lewis' intensive 

process consists of masking and embossing paper, separating and opening up layers of 

paper fibers, drawing with ink and graphite, and rubbing imprints of texture and pattern 

on surfaces. The outcomes are intricate works straddling memorialization, memory, 

movement, perception, repetition, and trauma. 

 

His series, Probing the Land, 2019–20, portrays Confederate equestrian statues along 

Monument Avenue in Richmond, Virginia. Toothlike patterns and layers of dark hued 

textures lend the soldiers and their horses a ghostly presence. The series is a reminder 

of the violent residue evoked by Confederate monuments that memorialize a racially 

biased past, and continues to inform much of today’s discriminatory practices in the 

United States. These works invite viewers to question the roles monuments play in a 

society that strives  

and struggles to move away from a cultural hierarchy that centers White  

patriarchal ideologies. 

 
Courtesy of Hill Harper 

  
 
 



KENNETH TAM 
Born 1982, New York, NY  
Lives in New York, NY 
  
Silent Spikes, 2021 
two-channel HD video, sound 
 

Kenneth Tam uses the male body as a catalyst for discussions about performativity, 

intimacy, and ritual via moving images, sculpture, and photography. Tam utilizes his 

practice as a forum to reframe space and challenge social customs. By using the body 

as the fulcrum within his practice, Tam unfurls vulnerable moments that can exist 

among men not often seen within the mainstream.  

 

In Silent Spikes, Tam addresses tropes of masculinity while exploring intersections of 

history, race, labor, and economics. Tam considers how Asian men have been 

stereotyped, erased, emasculated, and maligned against the iconic trope of White 

American masculinity evoked via the form of “The Cowboy.”  

 

Silent Spikes is a two-channel video that weaves in visual references to the 1867 labor 

strike by Chinese Transcontinental Railroad workers, as well as the loosely scored 

activities of Tam’s participants. Silent Spikes also aims to center Asian men as “The 

Hero,” a position rarely seen in cinema. Thoughtfully choreographed and articulated via 

free bodily movements, Tam celebrates the power of intimacy, self-assuredness, and 

the connection to the self.  
  

Courtesy of the artist and Commissioned by the Queens Museum with support 
from the Asian Art Circle of the Guggenheim Museum 

  
 
 
 
 
 
 



ARTHUR JAFA 
Born 1960, Tupelo, MS 
Lives in Los Angeles, CA  
  
  
La Scala, 2018 
Epson fine art print face-mounted to Diasec acrylic on  
aluminum panel 

 

Arthur Jafa is a multimedia artist whose practice encompasses filmmaking, visual art, 

and cinematography. For three decades, Jafa has cultivated a rich and complex 

creative practice that actively references and questions the universal and specific 

articulations of the nuance of contemporary Black experience. Undergirding the 

foundation of Jafa’s practice is the strategy of making art out of absence, sharing 

interpretations of Black History with the desire to construct narratives teeming with 

possibility of making the invisible, visible. 

 

In the self-portrait La Scala, Jafa constructs an image where they are posing in a 

voluminous white skirt, a leather corset, and a crown with flowing weave. Jafa utilizes 

this work as a portal to embody a black sex worker from the 1830s - Mary Jones (born 

Peter Sewally). Jones was a controversial figure who embraced their trans identity 

during a time when they were vehemently rejected.She was described as “elegantly 

dressed” but was degraded in the press. They even referred to her as “The Man-

Monster '' in their writings.  

 

Jafa invites the viewers to reflect on the nuance and complexity of Black sexuality, while 

pointing out that our identities are not fixed, but very layered.  The word La Scala also 

refers to Teatro alla Scala, which is a famous opera house in Milan, Italy. This reference 

could comment on the social constructs and performative nature of masculinity and 

femininity.  
Courtesy of the artist and Gladstone Gallery 

https://en.wikipedia.org/wiki/Opera_house
https://en.wikipedia.org/wiki/Milan


CHERYL POPE 
Born 1980, Chicago, IL 
Lives in Chicago, IL  
  
  
PORTRAIT OF A YOUNG MAN, IN COLLABORATION WITH SPENCER HOPKINS, 
2016 
HD video recorded on police body camera in custom wood frame with gold leaf, policy 
body camera on wood shelf with gold leaf 
 

Cheryl Pope uses mixed media works and installations, performances, sculptures, and 

videos to explore gender, race, violence, and other social issues. Pope has a long 

history of working with Chicago youth to help them find a means of expressing their 

emotions and concerns via boxing, poetry, and  

other outlets.  

 

In Portrait of A Young Man, the artist uses a police body camera to follow a young Black 

man, dressed in a business suit, around different locations in Chicago. Shown alone 

and as part of a crowd of dancing people, the young man is a solitary and vulnerable 

figure. Pope’s use of the body camera, typically worn by police, puts viewers in a 

position of power–we become the youth's constant watchers. This dynamic creates a 

palpable tension that asks viewers to consider, “how can this youth be free to express 

himself, despite the constant threat of surveillance?” What does knowing you are being 

followed and watched do to one’s sense of self? What are the psychological 

consequences of being watched? The constant shifting and off-balanced perspective 

shown in the video footage emphasizes these questions, revealing  

how technology can distort perceptions  

and reality.   
 

Courtesy of the artist and  
Monique Meloche Gallery 

  
 



COLLIER SCHORR 
Born 1963, New York, NY  
Lives in New York, NY 
  
The Rivalry Between God and Other Gods, 2002 
C-print 
  

Collier Schorr is a photographer known for exploring themes of adolescence, identity, 

and gender that play with–and even alter–perceptions by encouraging viewers to 

consider what society regards as abnormal and normal. As a way to capture the 

contradictory nature of wrestling, the artist began photographing wrestlers from 

Blairstown, New Jersey and West Point, New York in 2002. In Schorr’s explorations, 

she discovered that beneath the physical pain, there is also beauty found within  

the sport.  

 

Perceived as an “undeniable masculine” contest of victors and the defeated, Schorr’s 

series reveals that wrestling is also about skillfully choreographed moves that embody 

elements perceived as both feminine and masculine. In The Rivalry Between God and 

Other Gods, Schorr shows two young wrestlers, torsos bare, practicing their moves on 

one another. Beneath their intense concentration is an air of vulnerability. In some ways 

the youths are identical: both have similar haircuts, muscular physiques, and wear dark 

shorts. Is the artist perhaps alluding to the battles adolescent males fight within 

themselves? Scorr alludes to the physical dangers of this particular contest of will and 

physical prowess, while also conveying the struggle that we all go  

through with our bodies and identities  

as adolescents.  
 

Courtesy of the artist and  
303 Gallery, New York 

 
 
 



CATHERINE OPIE 
Born 1961, Sandusky, OH 
Lives in Los Angeles, CA  
  
Rusty, 2008 
C-print 
  

For nearly three decades, Catherine Opie has cultivated a dynamic artistic practice 

teeming with vibrant and complex photographic imagery. Opie’s body of work has 

consistently been interested in the exploration of communal, ritual, spatial, and cultural 

identity. Opie has spent her career utilizing her practice as a forum to document and 

unfurl the varying visual codes that shape and define many American communities. 

These codes, tropes, and ideologies have been historically used as devices to define 

individual and collective identities in the United States. 

 

Images presented within Unmasking Masculinity are excerpts from Opie’s iconic High 

School Football series. These powerfully dynamic and stylized photographs capture the 

fragility and complexity of what  

it means to come of age in America with sports as a fulcrum for shaping one’s  

future manhood. 

 

The images depict the subjects as warrior-like, yet boyish, as they embody the clichés 

associated with athleticism. Clichés like toughness, macho, and aggression contrast 

with youthful innocence on a journey towards authentic self-expression. Moreover, 

using dramatic staging, Opie’s subjects are captured on fields of play (battling) creating 

a universal visual language specific to American football. 
  

© Catherine Opie, Courtesy of Regen Projects, Los Angeles and Lehmann 
Maupin, New York, Hong Kong, London, and Seoul 

  
 
 



FELIX GONZÁLEZ-TORRES  
Born 1957, Guáimaro, Cuba 
Died 1996, Miami, FL 
  
 "Untitled" (L.A.), 1991 
  
green candies individually wrapped in cellophane, endless supply 
  

Using materials like clocks, lightbulbs, paper, and even candy, Felix González-Torres is 

known for installation-based works and sculptures that question identity, power 

dynamics, social structure, temporality, and time. As one of González-Torres’ candy-

spill works, “Untitled” (L.A.) is an intimate and enticing work composed of an endless 

field of green candy. This shimmering display asks viewers to consider collaborating 

with the artist by taking and tasting the candy.  

 

This act of exchange becomes ritualistic—as viewers decide whether to partake or not. 

The time-based nature of this work, from the period of its installation to when the 

candies are taken and replenished, is noteworthy.  

Often, González-Torres’ candy spills are interpreted as a response to the loss of Ross 

Laycock—his longtime partner, who died from an AIDS-related illness in 1991. Created 

the same year, “Untitled” (L.A.) can thus be viewed as commemorating González-

Torres’ partner.  Other interpretations view this work as a metaphor for the limits of life. 

However, the artist preferred viewers' encounters to inform interpretations of his works. 

In the context of Unmasking Masculinity, “Untitled” (L.A.) not only acknowledges the 

fleeting nature of life or the loss of loved ones, but also a sensitivity that reminds us 

about the importance of forging connections with one another; and that pleasure can be 

found in ordinary and small gestures.  
 

Jointly owned by Art Bridges and  
Crystal Bridges Museum of American Art 

  
 



JEFFREY GIBSON 
Born 1972, Colorado Springs, CO  
Lives in Claverack, NY 
  
WAR IS NOT THE ANSWER FEEL SOMETHING REAL, 2020 
repurposed punching bag, acrylic felt, glass beads, artificial sinew 
 

Jeffrey Gibson is an American Mississippi Choctaw and Cherokee painter and sculptor 

who combines domestic, Native American, and hard-edge modernist references to 

cultivate a robust artistic practice. Known for adorning his sculptures with intricate 

beadwork, rainbow tassels, charms, and stones, Gibson’s work operates at the 

intersection of tradition, craft, and contemporary art. His practice creates a nuanced 

tension between “women’s work,” i.e. beading or craft, with masculine tropes. 

 

WAR IS NOT THE ANSWER FEEL SOMETHING REAL is from a series where Gibson 

mixes found Everlast punching bags, acrylic felt, artificial sinew, glass beadwork, and 

raw text often extracted from song lyrics to amplify discourse between pop culture, 

politics, history and Native American powwow aesthetics. 

 

The labor-intensive and fragile glass beadwork creates an adroit push and pull with the 

macho, heavy, aggressive, and often swift energy evoked by the punching bags. Here, 

Gibson makes a strong commentary about masculinity and fragility.  
  

Gochman Family Collection and Forge Project 
  

 

 
 
 
 
 
 
 
 
 

https://en.m.wikipedia.org/wiki/Powwow
https://en.m.wikipedia.org/wiki/Powwow


ULYSSES JENKINS 
Born 1946, Los Angeles, CA  
Lives in Irvine, CA 
  
Two-Zone Transfer, 1979 
Video transferred to DVD, color, sound; 23:52 min. 
 

Ulysses Jenkins uses video, performance, and media as devices to investigate the 

power of iconography and representation in relationship to image, sound, masculinity, 

and contemporary culture. Jenkins employs the use of archival footage, photographs, 

image processing, and soundtracks to illuminate the nuances of race, class, gender, 

and patriarchy. 

 

Two-Zone Transfer is a seminal work created by Jenkins in the late 1970s featuring 

Kerry James Marshall, Ronnie Nichols, and Greg Pitts. Two-Zone Transfer is Jenkins’s 

first performance video captured while at Otis Art Institute. The piece deftly leverages 

the moving image as a platform to unpack the complexities of race relations and the 

cultural tropes often applied to, and within, the African American community.  

 

Jenkins creates a series of vignettes that are framed within a dreamscape, ranging from 

a portrayal former presidents Richard Nixon and Gerald Ford to a minister preaching 

about both slavery and the importance of verbal expression. The video’s climatic final 

scene is anchored by Jenkins dancing his way to a James Brown song only to be 

awakened by the reality of the challenges he faces as a Black man in America.  
 

Courtesy of Electronic Arts Intermix (EAI), New York 
  

  
  

  
  
 
 
 



ERIC N. MACK 
Born 1987, Columbia, MD 
Lives in New York, NY 
  
Lucky for the refrain, 2020-2022 
inkjet print on vinyl 
 

Eric Mack melds paint with deconstructed and reconstructed found textiles, trash, and 

even his own discarded clothing to cultivate a truly unique discourse about gestural 

painting, object making, and nostalgia. Mack was first introduced to fashion by working 

at his father’s discount clothing store. Leveraging his penchant for fashion, the 

readymade, and love for form, he has developed an innovative application of concept, 

material, and form. This enables Mack to use his practice as a forum operating at the 

intersections of high and low brow culture. 

 

Mack employs the use of enlarged inkjet prints of source material from his personal 

archive. He often strips the image references from magazines–for this work, it is Frieze, 

then dyes, paints, and pairs that composition with abstract remnants from other 

processes. The resulting composition is then adhered directly to the walls, creating a 

visual tension between notions of painting, text as image, and implicating the viewer in 

the layered creative process and spatial context.  This particular work highlights fashion 

icons Diana Vreeland, Yves Saint Laurent, and Rei Kawakubo as one of the key 

elements that informs the composition of  

the work.  

 
 Courtesy of the artist and Morán Morán 
  

 

 
 
 
 
 



FAISAL ABDU’ALLAH  
Born 1969, London, UK 
Lives in Madison, WI 
 
ERIC BAILLIES 
Born 1979, Madison, WI 
Lives in Madison, WI 
  
Comb, 2020 
tintype 
  
Scissors, 2020 
tintype 
 
Heads, 2020 
tintype 
 
Buzzer, 2020 
tintype 
 
In the hands of the Duppy, 2020 
tintype 
 

Faisal Abdu’Allah is an artist and barber, who uses photography, screenprinting, and 

installations to explore Afro-British consciousness, multiculturalism, Muslim identity, 

race, and working-class life. Produced in collaboration with photographer Eric Baillies, 

Comb, Scissors, Heads, and Buzzer are a series of intimate portraits. The use of 

tintypes–a process dating back to the 1850s, where a metal plate is the photographic 

surface used to create an underexposed negative image–lend the works an air of 

nostalgia. Yet the practice of barbering is much older and has roots in ancient Egyptian 

culture.  

 

Abdu’ Allah’s separation of each of the tools of the trade emphasizes their importance 

within the overall process. The artist creates a unique reflection for viewers about the 

experience of getting a haircut or hairstyle. For some, this could be a routine expression 

of self-care and their personality. Conversely, going to the barber or a stylist can be an 



experience reserved for special occasions. Overall, Abdu’Allah speaks to the intimate 

relationships built between barbers and stylists and their clients, who are duty-bound to 

instill a sense and create spaces of trust and safety.  
  

Courtesy of the Artists 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



KAHLIL JOSEPH 
Born 1981, Seattle, WA 
Lives in Los Angeles, LA 
  
Until the Quiet Comes, 2012 
film  
 

Kahlil Joseph is known for creating films and video installations that confront the 

tradition of linear narrative. Joseph has developed a practice that fashions moving 

images into a form that yields a unique blend of image and sound resulting in poetic, 

complex, and visually arresting works.  

 

Until the Quiet Comes is the fourth studio album by American electronic music producer 

Flying Lotus. Kahlil Joseph directed a short film of the same name, which encapsulates 

the themes behind the album.  

Captured on 35 mm film at the famed Nickerson Gardens housing project in Watts, Los 

Angeles, the film incorporates three songs from the album—"See Thru to U", "Hunger", 

and "Getting There". The film articulates the nuance of urban life for Black men and 

lyrical interpretations of the cycle of life in these environments. Joseph highlights the 

beauty and innocence of African American males, while also contrasting the violence 

and death that berefts so many of them in the United States.  

 

Until the Quiet Comes begins with an African-American youth's death and Joseph 

essentially shapeshifts the narrative into a scene of affection shared among other 

African-American males. A key scene in the film also features an inner city youth 

wearing a shirt bearing the words "J Dilla Changed My Life", an allusion to the influence 

of legendary Detroit music producer J Dilla on Flying Lotus’ creative practice. 

 
Courtesy of Kahlil Joseph Studio 
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FAISAL ABDU’ALLAH 

Born 1969, London, UK 

Lives in Madison, WI 
 
GRAVEDIGGAZ, 1998-2002 
digital image of photo and screen print  
on limestone 
 

While on tour in London, rap icons Grave Diggaz arranged to have their beards 

trimmed. After receiving the call at City Barbers, Faisal Abdu’Allah agreed to the job and 

sent his nephew home to collect his Hasselblad camera. After they arrived at the 

barbershop Abdu’Allah trimmed Frukwan and his colleague Kola trimmed DJ Diamond J 

(deceased 2001). Says the artist “It all seemed like momentary perfection—I was 

debating with the rap iconoclast—not about his work, but about global political history, 

strategies, and solutions. We spoke of the role of the family and the children…. People 

live forever by what they leave on earth after the flesh has deteriorated. They leave 

knowledge of themselves and the people they’ve touched throughout their lifetime.” In 

the artist’s original composition of photography and limestone the layering of media 

alludes to this impermanence of time and space, presence and absence. 

 

 

 

 

Courtesy of the artist 

 

 

 

 

 

 



FAISAL ABDU’ALLAH 

Born 1969, London, UK 

Lives in Madison, WI 
 

ERIC BAILLIES 

Born 1979, Madison, WI 
Lives in Madison, WI 
 

Duppy Conqueror, 2020 

tintype 

  
Courtesy of the Artists 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Salon chair courtesy of 

Dream of Kalamazoo 
 



RICHARD LOU 

Born 1959, San Diego, CA 

Lives in Memphis, TN  
  
Border Door, 1988-present 
wooden door and frame, text, keys, nails, door knobs, latex paint, and hinges 

 

Richard Lou has been an artist, activist, and teacher dedicated to telling the stories of 

America’s marginalized and immigrant communities for most of his career. As a child, 

Lou crossed the border with his father and grandparents to attend school. His memories 

of the disrespectful treatment his family experienced from border patrol agents sparked 

the creation of Border Door. Conceived in 1988, the work was a way for Lou to reclaim 

land seized from Mexico during the Mexican American War (1846-1848), while also 

offering dignity to  

residents of his former neighborhood in Tijuana, Mexico.   

 

For the purposes of this exhibition, Border Door was recreated with the intent of 

continuing the discussion about the countless people crossing American borders 

seeking economic security, education, and safety. Instead of giving out keys, here Lou 

has added broken, chipped, and bent keys and the door no longer opens. The artist 

also included a quote by American scholar of Chicano, Queer, and Feminist theory, 

Gloria Anzaldúa. Together the door and the statement encourage perseverance despite 

any physical barriers which might hinder us.  
 

Courtesy of the artist  

 

 
 

 

 

 

 



WILLIAM LARSON 

Born 1942, North Tonawanda, NY 

Died 2019, Philadelphia, PA 

  

By Air, 1973 

color photograph with collage elements 

  

Collection of the Kalamazoo Institute of Arts; 
Director's Fund purchase, 1975/6.12 

 

 
 
 
 
 
JC LENOCHAN 

Born 1970, Oklahoma City, OK 

Lives in New York, NY 

  

don’t you know that 

man has so much to learn and 
unlearn, 2021-2022 

chalk and collage on paper 

  

Courtesy of JCL Studio 

 

 

 

 

 

 



 

JULIANA HUXTABLE 

Born 1987, College Station-Bryan, TX 

Lives in Berlin, Germany  

  

Untitled (Casual Power), 2015 

inkjet print 

  

Courtesy of the artist and JJT, New York 

 

 
 
 
COLLIER SCHORR 

Born 1963, New York, NY 

Lives in New York, NY 

  

Allogenes, 2002 

C-print 

  

Courtesy of the artist and 303 Gallery,  
New York 

 

 
 
 
 
 
 



CATHERINE OPIE 

Born 1961, Sandusky, OH 

Lives in Los Angeles, CA 

  

Michaiah and Cruze, 2008 

C-print 

   
© Catherine Opie, Courtesy of Regen Projects, 
Los Angeles and Lehmann Maupin, New York, 
Hong Kong, London, and Seoul 
 

 
 
 
 
 
SHEILA PREE BRIGHT 

Born 1967, Waycross, GA 

Lives in Atlanta, GA 

  

  

© Sheila Pree Bright 

 

  

  
 

 

 

 

 

 

 

 

 



 

 

ROBERT MAPPLETHORPE 

Born 1946, Floral Park, NY  

Died 1989, Boston, MA 

  

Self Portraits, 1980 

gelatin silver print 

 
© Robert Mapplethorpe Foundation. Used by 
permission. 
  
  
  
  
  
  
  

DEREK FORDJOUR 

Born 1974, Memphis, TN 

Lives in New York, NY  

  

Couplet 80, 2020 

acrylic, charcoal, and oil pastel on 
newspaper mounted on canvas 

  

Courtesy of Rodney & Patrice Shelton   
  
  
 

 

 

 

 



  

KEHINDE WILEY 

Born 1977, Los Angeles, CA 

Lives in Beijing, China and New York, NY 

 
Support the Rural Population and 
Serve 500 Million Peasants, 2007 

oil on canvas 

  

Courtesy of Laura Lee Brown and Steve 
Wilson, 21c Museum Hotels 

 

 

 

 

 

 

SHEILA PREE BRIGHT 

Born 1967, Waycross, GA 

Lives in Atlanta, GA 

  

Untitled, 2007 

archival inkjet print mounted to aluminum 
 

Big Mello, 1996 

digital silver print mounted  
to aluminum 

 
Courtesy and © Sheila Pree Bright 

 



 
 
ROGER SHIMOMURA 

Born 1939, Seattle, WA 

Lives in Lawrence, KS 

   

Kansas Samurai, 2004 

lithograph 

  

Collection of the Kalamazoo Institute of Arts; 
Permanent Collection Fund purchase, 2005.32 

  

 
 
 
 
ALEX KATZ 

Born 1927, New York, NY 

Lives in New York, NY 

  

Portrait of a Poet: Kenneth Koch, 
1970 

lithograph 

 
Collection of the Kalamazoo Institute of Arts; 
Director's Fund purchase, 1970/1.35 

 

 
 
 



WILLIAM WEEGE 

Born 1935, Milwaukee, WI 

Died 2020, Arena, WI 

  

All American, 1976 

lithograph 

  

Collection of the Kalamazoo Institute of Arts; 
Gift of Dr. and Mrs. Frederick P. Nause, 
1976/7.66 

 

 
 
 
PIXY LIAO 

Born 1979, Shanghai, China 

Lives in New York, NY 

  

E9, 2021 

digital C-print 

  

F#11 no 3rd, 2021 

digital C-print 

  

Courtesy of the artist 

 

 
 
 
 



DEMOND MELANCON  
(BIG CHIEF DEMOND)  

Born 1978, New Orleans, LA 

Lives in New Orleans, LA 

   

Red Cloud & Sitting Bull, 2013 

glass beads and rhinestones on canvas with 
velvet and feathers 

  

Courtesy of the Arthur Roger Gallery 

 

 
 
 
 
ERIC N. MACK 

Born 1987, Columbia, MD 

Lives in New York, NY 

   

Enyce, Davoucci, Avirex, Pelle Pelle 
Textured, 2020-2022 

cotton (six long sleeve shirts), dye on cotton 
(two short sleeve shirts), and wire hangers 
on aluminum rod 

  

Courtesy of the artist and Morán Morán 

 

 
 
 



MARK BRADFORD 

Born 1961, Los Angeles, CA 

Lives in Los Angeles, CA 

  

Practice, 2003 

video 

  

Courtesy the artist and Hauser & Wirth 

 

 

 

 

 

 

 

 

 

 

 

LARRY RIVERS 
Born 1923, New York, NY 
Died 2002, Southampton, NY 
 

Victims, 1970 
screen print 
 
Collection of the Kalamazoo Institute of Arts; 
Gift of Mr. Bruce Roberts, 1981/2.65 

 
 

 


