
Artist Profile – Titus Kaphar  
 
b. 1976 Kalamazoo, MI; lives and works in New Haven, CT  
 
 Kaphar attended San Jose State University where he received his BFA and later the Yale 
School of Art where he received his MFA. Among the many awards he has won are the 
Gwendolyn Knight and Jacob Lawrence Fellowship, the Creative Capital Grant, the 
Rauschenberg Artist and Activist Grant, and the Art for Justice Fund Grant. In addition to 
Kaphar’s numerous awards, he was also featured in TIME magazine in 2014 for a painting he did 
in response to the protests in Ferguson, Missouri.  

Kaphar uses a variety of mediums including painting, sculpture, and installation to focus 
on the theme of the history of representation. His most well-known works are paintings that 
include some kind of 3D element of some kind of multidimensional transformation. Kaphar’s 
goal with his theme is to separate history from the past and bring to light its relevance in the 
current times. He explores different ways the mediums can be transformed to show the 
physicality of the materials. Kaphar cuts, crumples, shreds, breaks, tears, and employs many 
other techniques that reconfigure his pieces to speak to the nature of history. Kaphar’s goal 
with his techniques is to reveal what has been lost and look into the power of a rewritten 
history.  

Kaphar’s paintings are often portraiture and reference art history, black history, and 
American history. Specific topics he brings up in his paintings are the criminal justice system 
(relating to African Americans), slavery, representation of African Americans in paintings, and 
the fetishization of the female body. Kaphar’s sculptural work often discusses monuments and 
the tradition of permanently commemorating someone. His goal is to show the positive and 
negative aspects of creating monuments; juxtaposing the nostalgia with the tragic narrative and 
the disenfranchisement that is ignored when creating said monuments.  

Kaphar’s installation work includes the Vesper Project, a project that began when 
Kaphar met a man named Benjamin Vesper who experienced a psychotic break and was 
arrested. Vesper was put into a hospital and later escaped, travelling to an old house he 
believed to be his home, although his home had burned down years before. Vesper had written 
Kaphar letters from the hospital telling him about his family’s history and Kaphar began 
creating an installation to help Vesper engage with his own memory; the Vesper Project. Kaphar 
created an interactive, home-like space that included works inspired by his conversations with 
Vesper. The installation tells the story of Vesper’s troubled family history while also creating a 
space for Vesper to come back to.  

Some examples of Kaphar’s works include Behind the Myth of Benevolence (1); a 
painting, Unfit Frame (2); a painting that uses 3D materials, Monumental Inversions: George 
Washington (3); a sculpture, and an image from his Vesper Project Installation (4).  
 
Online source: 
https://kapharstudio.com/ 
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