
Artist Profile – Noah Davis  
 
b. 1983 Seattle, WA; d. 2015 Ojai, CA  
 
 At age seventeen, Davis had obtained a studio and was a full-on artist, creating paintings 
before he was considered an adult. Davis attended, but did not graduate from, Cooper Union in 
New York before moving to Los Angeles and establishing himself in the art world as a painter in 
his twenties. Davis was a curator and space maker who co-founded the Underground Museum 
in Los Angeles; an exhibition space that provides free art shows, with his wife and uses his 
knowledge of art history is his works. Until the end of his life, Davis was very focused on the 
advancement of the Underground Museum and was putting a large amount of his time and 
effort into it.  

In his early works, Davis was known for painting melancholic portrayals of blurred black 
figures against barren or shadowy landscapes, he used a bold color palette and focused on 
depicting black life while mixing realistic with the fantastical. His goal was to explore the 
sadness and uncertainty of everyday life and African American history, and he did this by 
creating psychological figurative paintings based on vintage photographs, art historical 
references, and his imagination. Davis’s paintings are nostalgic and sentimental while also being 
grotesque and disturbing aided by the fact that he used gestural brushwork with surrealist 
imagery.  

As time passed, Davis’ paintings began to shift slightly, they followed the same themes 
but became more powerful and followed the idea that less is more. They became more 
monochromatic, geometric, spatial, and solemn, but they did not feel empty. A technique that 
Davis employed was distorting his figures features or smearing them to add to his overall feel of 
moody or evocative. Davis wanted to represent black people in normal scenarios where drugs 
and guns have nothing to do with the scene. Overall, his goal was to represent everyday black 
life while using themes of African American history, social and political topics surround African 
Americans, and other historical references.  

Examples of his works include Black Wall Street (1); representing a time in history where 
a large number of African Americans were killed, 40 Acres and Auni (2); an example of his shift 
into the “less is more” style, and The Maury (3), an example of Davis depicting a pop culture 
scene that ties into how African Americans are seen in society.  
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