
Artist Profile – Njideka Akunyili Crosby  
 
b. 1983 Enugu, Nigeria; lives and works in Los Angeles, CA  
 
 At the age of sixteen, Akunyili Crosby left her home of Nigeria, an opportunity given to 
her when her mother won the green card lottery, and travelled to the United States with her 
sister to study history. She moved back to Nigeria after a year to join the National Service, until 
she moved back to the U.S. another year later to attend college. Akunyili Crosby received her 
BA from Swarthmore College, a Post-Baccalaureate Certificate from Pennsylvania Academy of 
the Fine Arts, and her MFA from Yale University School of Art. She has won several awards and 
grants including the MacArthur Fellowship ‘Genius’ Grant and was named Financial Times 
Woman of the Year.  

Akunyili Crosby creates photo-collaged paintings with charcoal to depict moments of 
contact in intergenerational and intercultural exchange; where cultures meet and the outcomes 
of the meeting. Akunyili Crosby collect photographs from family archives and Nigerian lifestyle 
magazines to strengthen a connection to her cultural origins and well as to provide a 
conceptual texture to her works. Placement of images is crucial and intentional in Akunyili 
Crosby’s work, giving insight into the personal and cultural dynamics of the compositions.  
 Akunyili Crosby’s images are meant to reflect her own life as a Nigerian woman who 
moved to America, and who now works and lives with her American husband. Her images also 
speak to identity and the displacement felt between two cultures. Akunyili Crosby often depicts 
everyday scenes, like her and her husband sitting in bed together, or scenes from her wedding, 
and she creates her pieces in such a way that they not only depict the present time, but include 
memories from her past. Her work is heavily influenced by Nigerian culture and personal 
experience, but also by pop culture and western academia. Along with her influences, common 
themes in Akunyili Crosby’s works are intercultural exchanges, displacement, identity, family 
history, and memories.  
 Akunyili Crosby’s works are typically very colorful and many empty spaces, or even 
objects, are covered with collages of photographs that sit in the background behind the main 
subjects. By using the photographs as a backing to her subject, her work is made flat because 
there is no foreground, middle ground, and background; it is just the photographs up against 
people. Akunyili Crosby also uses her medium to combine two different styles, relating to her 
themes of intercultural exchanges and the fact that she lives with two different cultural styles, 
by using real, grainy photographs and colorful, bright acrylic paintings.  
 An example of Akunyili Crosby’s work that demonstrates her technique of placing a 
huge number of old photographs in the painting as pieces of the background as well as parts of 
the subject is titled Something Split and New (1). This piece also demonstrates how common it 
is for her to depict domestic, everyday scenes with intercultural exchanges. Another example is 
titled Wedding Portrait (2), which explores identity and has more depth because she has faded 
some of the photos and only placed them in certain spots in the image.  
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