
Artist Profile – LeRoy Clarke  
 
b. 1938 Gonzales, Trinidad and Tobago; lives and works in Port of Spain, Trinidad and Tobago 
 
 Clarke was born in Trinidad but left in the late 1960s to expand his art practice in New 
York City. Once there, he became one of the first artists in residence at the Studio Museum in 
1971, where he stayed until 1974. In 1998 Clarke was the first to gain the title Master Artist by 
The National Museum and Art Gallery of Trinidad and Tobago. Although Clarke was a self 
taught artist, he still became very successful and received many awards including the 
Achievement of Excellence Award given by The National Association for the Empowerment of 
African People. Clarke has also been involved in writing poetry and studying philosophy.  

In the 1970’s Clarke decided that he would continue to work on one series, that includes 
several movements, of work throughout the rest of his career titled Poet, it would comprise of 
paintings, drawings, and poems, and should show how he progressed as an artist. Clarke’s work 
focuses on the theme of the struggles and triumphs of the people of the African diaspora, in 
particular, Caribbean people. Clarke represents the African experience in the New World; the 
journey from Africa, the loss of cultural and spiritual identity, and the hope to regain what was 
lost. In his early work, Clarke uses thick, dark lines outlining his figures and intense color 
contrasts with a bold palette. Although in his later works his style has slightly changed as a 
painter, Clarke continues to be involved with social activism and uses his art to make 
statements about current issues.  
 Besides the theme of the African experience, Clarke also brings in Trinidadian folklore to 
create his images, tying in creatures and their stories to relate to the concepts he wants to 
discuss with his work. For example, Clarke commonly uses Douens from Trinidadian folklore, 
which are spirits of children who have died before they were baptized. Relating to the Douens 
is the state of Douendom; a denial of one’s essence, the nature, the origin of one’s being, 
Clarke gives the example that African people have come to be known as black people, invented 
by those who wanted to maintain superiority over them and defines this as Douendom. He 
further describes Douendom as a “prison of suffocating connections” and again brings this back 
to the African experience in an attempt to bring to light the issues that he discusses in his work.  
 Common themes throughout Clarke’s works are the African experience, Trinidadian 
folklore, religion, culture, and the changing world. Overall, his works are abstract and very 
colorful with the inclusion of organic and geometric shapes, as well as the occasional figure 
from folklore. Examples of his works include A Voice Among Us (1), Go F**k the World (2); an 
example of his folklore work, and Brighter Days with Roots (3); an example of his earlier style.  
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