
Artist Profile – Howardena Pindell  
 
b. 1943 Philadelphia, PA; lives and works New York City  
 

Pindell was raised in Philadelphia and began practicing art at an early age, when she was 
eight years old she attended drawing classes at Fleisher Art Memorial, and had her first 
exhibition in 1955. Pindell attended Boston University for a BFA, and Yale School of Art for an 
MFA. After graduating from Yale, Pindell began working as an exhibitions assistant at the 
Museum of Modern Art where she was eventually promoted to assistant curator. In 1979 
Pindell was involved with political activism as well as experiencing severe head trauma from a 
car accident, because of both of these circumstances, her work changed significantly.  

Before moving to New York, Pindell’s work was representational, but after moving she 
began working in post-minimalist process art modes, which emphasized materials and the 
construction and deconstruction of art. A common subject in Pindell’s early and later work is 
astronomy, and she was also interested in African art, and travelled to five different countries 
in Africa to study their art and textiles. After her car accident in 1979, Pindell’s work became 
more narrative, autobiographical, and explicitly political. She started discussing racism, sexism, 
and inequality, confronting the viewer with these injustices. Pindell also expanded into new 
media by creating art with videos on television screens, in addition to her paintings and collage 
work. 

A technique Pindell uses in her early work was using paper-punch cut-outs as stencils 
through which paint can be sprayed, or distributing the remaining paper circles themselves 
across a gridded canvas to create confetti-like, colorful topographical surfaces. Another 
technique Pindell employed in her early work was painting individual strips of canvas and then 
sewing them together, adding glitter and other various materials, to create a collage. In her 
later works Pindell began incorporating text into her images to bring more awareness to the 
issues she wanted people to think about. The main technique Pindell uses to approach her work 
starts off with some kind of deconstruction of the art, whether it’s punching holes in paper or 
ripping strips of canvas, and then after creating the majority of the work she reassembles it.  

Pindell became the co-founder of the feminist cooperative gallery Artist in Residence in 
1972, although she later left the group because she felt unsupported by the members. Along 
with travelling to Africa, Pindell received grants and fellowships and was able to live in both 
Paris, Japan, and India. In 1984 Pindell became a full professor at Stony Brook University, after 
becoming a tenured professor there in 1981.   

The main shifts in Pindell’s works happened in the aftermath of her car accident. She 
has maintained the same techniques of construction and deconstruction, and was always 
interested in astronomy, travel and cultures, and activism. But, after the accident, her works 
began taking on a more personal identity, she looked into herself and her past and pulled the 
issues of racism, feminism, and many others that she herself was passionate about or had 
experienced and put them into her work.  

An example of one of Pindell’s early works, when she was often using paper-punch cut-
outs, is named Untitled #7 (1). In her early works she also focused on astronomy and used many 
geometric shapes, an example that demonstrates this is titled Space Frame (2). In her later 



works when she focused on herself and her activism she began putting text in her images, an 
example is Autobiography: Scapegoat (3) which is also a mixed media collage piece.  
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