
Artist Profile – Chakaia Booker  
  
b. 1953 Newark, NJ; lives and works in New York City  
 
 Booker received her MFA from the City College of New York in 1993, along with studying 
art, Booker received a BA in Sociology from Rutgers University in 1976. She received the 
Pollock-Krasner grant in 2002, and a Guggenheim Fellowship in 2005. Booker assembles large 
sculptures that explore the complexities and connections between racial and economic 
histories as well as environmental concerns. She addresses interpersonal relationships and 
societal expectations in her work, is inspired by her life and those around her, and believes that 
the viewer should see their own experiences in her work.  

Booker has an interest in the specific materials that she uses, especially when there are 
cultural associations with said materials. For example, a common material Booker uses are 
recycled rubber tires, speaking to industrialization, slavery, consumer culture, labor, and the 
impact rubber has on the environment. Looking past it’s connections to history, Booker enjoys 
using rubber tires because of the pattern; the movement of the pattern is similar to textile 
designs or a written language. Along with discussing themes of racial and economic histories, 
Booker wants to make a statement about finding beauty in discarded objects and she makes 
them beautiful by giving the objects movement and energy.  

Speaking again to her work with tires, Booker address African American identity by using 
the tires as a symbol for strength, linked to the will of the African diaspora for continued 
survival. Booker includes African history in her tire pieces as well, the textile designs she brings 
out from the tire patterns resemble traditional African textiles. Although Booker typically works 
with tires and discussing issues relating to African Americans, she also focuses on a variety of 
other current issues ranging from industrialization to feminism and works with many other 
found objects such as a wrench or paper and wire.  

When Booker is working on her sculptures there is a huge physical aspect to creating 
them. She is often found in work boots and jeans, donning an elaborate headdress; which 
relates to her earliest works of wearable art. When beginning to assemble her pieces, Booker 
uses a photo-realistic rendering application to examine the scale model for constructability and 
stability. The physical process of creating involves bending, cutting, twisting, and layering 
multiple pieces of tire until Booker creates the amount of movement and meaning that she 
desires in her pieces.  

Booker’s works typically have titles that are very revealing of the issues she wants 
viewers to think about, for example, a piece titled Pass the Buck (1) that discusses giving back to 
the community through the use of a circular form. A good example of a piece that plays with 
texture and movement is Chu-Ching (2) that is a cross made of tires, but looks as if it is made of 
giant, black feathers.  Lastly, an example of Booker’s work that relates to African heritage by 
bringing out patterns from traditional African textiles is titled Serendipity (3).   
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