
Artist Profile – Benny Andrews 
 
b. 1930 Plainview, GA; d. 2006 Brooklyn, NY  
 
 Andrews attended Fort Valley State College, where he also worked in the art 
department, but after two years of studying art and failing almost every class because he had 
no time to study, he decided to join the Air Force in 1950. In 1954 after serving in the USAF, 
Andrews enrolled at the School of the Art Institute of Chicago, where he was rejected from 
every show and organization but still graduated with his B.F.A. Andrews eventually started 
teaching painting and drawing classes at The New School for Social Research in New York and 
the New Jersey Jewish Community Center, as well as illustrating a number of children’s books. 
Andrews was very politically active and participated in many protests and demonstrations 
related to the art world.  

Andrews depicted his experience as a black man, a former sharecropper, and a veteran 
of the U.S. Air Force in his works. His paintings are surreal, minimal, figural, and done in an 
expressionist style. Andrews art preserves complexities with tough imagery and contains 
political themes throughout, such as the suffering and injustice surrounding the Holocaust, 
Native American forced migrations, and Hurricane Katrina. Along with painting, Andrews was 
interested in printmaking and collage.  

In his works, Andrews commonly depicted diverse American scenes and people in a 
figurative style the reflected the dignity of the portrayed and his commitment to social change. 
In many of his works Andrews juxtaposed Christian imagery with sensibilities of humanism to 
call out false religion, false democracy, sexism, and militarism and their roles in creating a failed 
society. Andrews work encompasses many issues from personal issues in his past, to what were 
current issues in society for him, and his goal was minimalism; not showing how much he could 
paint, but how little.  
 Andrews was the only black member of the Rhino Horn Group, an affiliation of 
Expressionist painters who claimed the term “humanist” for their turbulent imagery. In 1969, 
Andrews was a found and co-chairman of the Black Emergency Cultural Coalition, who fought 
for black artists to have work in museums. He won many awards, including the New York 
Council on the Arts award, and the National Endowment for the Arts Fellowship. Andrews also 
taught art to prisoners at the Men’s House of Detention in New York and became the art 
program director for the Inner City Roundtable of Youths.  
 Sexism (1), Gone but not Forgotten (2), and Education Quest #1 (3) are all examples of 
Andrews works, done in different mediums, that relate to his interest in social justice and 
portray his style of minimalism and expressionism.  
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