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Marcia Wood's exhibit of metal
sculplure fitled “Hecent Work” is
2 “five star show.” Like the grand
five star hoicls of Europe, this ex-
hibit 2t the Kalamszoo Institile of
the Arisholdsup inlernationally.

“Hecent Work” is composed of
2% pieces, the majority being of as-
sembled cast bronze, but alss in-
cluding steel, cast alominum and
redwood. So recent are these
works, that 11 of them have been
done 1985] Thisin Heeif isanex-
iraordinary accomplishment giv-
en the complexity of casiing,
weiding and finishing bronze.
Wood generally spends hundreds
of hours per piece.

But what makes this exhibif ex-
iraordinary is mot the time re-
guired for sach piece, buf the
zbility of Mareis Wood o express
themes of personal imporiance In
ways that visually synihesize the
major developmenis of 26th cen-
fury sculpfure,

Prior to the 20th century, scuip
firehad o dowith mass, Sculplors
gither took away from ihe mass,

by carving out wood or sione, or -

they built up mass, by modeling
fromalumpofclayor wax.
- Sculpture dealing wilh spaee,
. and constructed from the addition
: of parts, was nol something that
‘pecurred untll 1312-13 Atthattime
Cubists such as Picasso in Parls
nd Viadimir Tatlin in Russia, be-
gan using siring, wire and ofher
materials fo express sculptural
space.
Like these early 20th cenfury

pionesr’s, Wood's works all deal -

~with space. Butl her space is not

-wwelv abstract. It refers fo archi-

) <ionships between

seopre; e past works of ari, and o

{elf natural phenomena such asthe

movement of water or birds in
fiight.

Wood’s recent personal interest
in the relationship of architecture
‘and-sculpture is especially visible
in pleces such as “Open Door,”
“Mesting Point” and “Medieval
Plan.” Here space Is shaped geo-
metrically. These pleces all utiiize
2 framing format that bears refer-
ence to the initial framing struc-
fure of z building, io windew
‘rames withou! glass, and tomans
of geemetrically planned cily.

Wood also exoresses her interest
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in architecture by the scale of the
space in many of her scuiplures.
Her spaces ars ke those of build-
ings: they sre largs encugh fo
walk through. Unfsriunately,
many of fthese seulptures are so
isrze they cannot fil into the E14,
snd so ithev are represenfed By
peautifully done models, eoupled
with site phofographs.

The major exception o this is
the 4,700 pound orange steal shruc-
ture fitled ““Procession,” which
will hecome part of the Ki& per-
manent colleciion. Tis thres main
forms hover near ihe celling and

eatals reach upward Hie
columpsina Greeklempy

The referencs to classical antig-
uity in some of Wood's work 8 3

%

ibird way in which her interest In
architeciure expresses #seil. The
interest in anclent architecture,
however, has to do more with how
these ferms have survived, inspits
of having been ravaged by fhme.
iike the space created by broken
arch supports, paris of Wood's
framing and spacing seems also
broken. )

The ‘broken off” aspect of some
paris of Wood's work is both aech-
dental and intentional. ¥ resuils
from soine paris of the sculplure
being Incomplelely cast {(by accl-
dent.} ¥ aiso resulis from Wood's
philesophy fo let the “accident” re-
main, as part of the sculplure’s
“sxperience” in the world. In this
aititude, Wood Is clearly aligned
with & 26th cenfury concept in
scuipture ané painting of lsiting
the processbe visible,

Wood bas aise it her process be
vigible by her choosing foleave the
“flashings™ on some of her works
such zs “Hedieval Plan” For
those whe are not bronze sculp-
fores, “flashings” are thin, lassy
siiges, kind of Yke the crispy paris
that seep oul arcund pancakes,

Wand's velationshin o 20th cone

iitled “Procession® is ceniemisce of the show.

fury seulplural develvoment
ciudes more ihan deallnz will
space and leffing ‘her procesg
show. She aisc has ao interest Wy
color as part of form. In somsl
cases this is #Hagranily obviow
such as the orange paint in "Pro-
eession.” In other cases, %5 50
subtle the gverage gallery goer |
might miss i, Because bropze is
an alloy composed of copper and
tin, Wood is able to meake some
partsof hersoulplure more rad by
increasing the proporiion of ¢op-
per. Ofher parts are wiove yellow
duetoagreaieramountoffin.

Woods is alse clearly with 26tk
century sensibililies by her humor-
sus incorporation of refereness io
the works of other “masters.”’ In |
“Tribute fo Botiicelll’ :
pressively represents Sguresirom
the 15th century Fiorenfine pami-
er, Only Weod depicts {he women
from Botticell’s “Primavers™and
“Birth of Venus™ as @ ing in-
side one of her lean 20th century
irianglesof space.

This iz an exirsordinary show.
¥alamazoocan be provd of having
raised, educated and sustained a
seuintor of thiz guality. '




